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NATIONAL  ANTHEM 


^  ^  ^  ^  ^  5o4t  c|t}j||c?  ^  ^ 

yc?f^  -  ^  f^,  ^  ^  ^  ^^,  ^afr  ct^tt 5^  3Tr^  ^ 

y^Rdc^ikJ'  ycbiRid  ^  1 1  ^  gferwi  “^trct  ^  ^  ^fr^  ^  crf^ ^stt  ^h^c^hi 

Wfr  1 1 

RT^t^  M^dTd  %  3ftR  ^  WT  FRT:  Rl^  fcT^  ^  ^  ^frlRRld 

%  I  'HR^  ^  RT^t^  3TT£^lf?Hcb  ^TTcRTtR^  cbe^Rl  ^  c^  ^2T  RfFRRR^ 
HH^ld  vS^’dl  ^  3Tf^rc2TteTt  t  ^  ^  ^JRRf^T  c^dlrH4)  RR^WRMT  ^  RJ^  1 1 

^  4,R-dcM3ff  ^  RqRT^  ^TR^  ^  RT^  ^  RTfa^  ^ 

1 1  ^  f^,  RT^  RT^  ^  rT2TT RT^  ^  ^  HlRcT  ^  ^-ddddl  RT^  ^  ^STT 

t,  ■RrT^  WR  ^HlRrdcbK,  RRfRTRRR,  RRM  ^^TTR^  fcRflRR^  ^TR^  ^  ^-qf^RRM^  ^RT 
^  R^Rf^  ^  f^,  RRTR  RTlf^  ^  ^(rl^R?  ^  3Rj^ 

^  ST^RTT  RRReT  RR  RR^  ^RdR^  ^  ^  ^  RTR^  t  OTTR 

M^fel— c|d'i-Mf?l  d’STT  i^lPMdd  ^  RkRRRR,  0RI,  RRffcTRRR  3TSTcn'  Rcfe  ^^ddled^ 

^fRPTT  ^  ^rRcT  1%^  1 1  RR^  fTcfr  ^  3T^RTTR,  RRTeT  ^  3TRRT  RR  WTtRF^  f^Wfr 
R?r  cilR^R^cHI  ^  ^§TT  gRefWfRT  dd,Rld  R?r  RPJ^  ^R^R  ^  RRT  1610  |r1^  ^ 

^  ^  ftdffrl  ^  “^fr  tRRT  RTT  RRf^  1 1  RRT^  ^RcRRT  RFRT  RN^  ^  Wf  ^ 

^frT^  ^  Rn'cHidl  t,  f^RR^  RcfRRT  ^  OTtR  ^  3TT^  RT^  RtRrR  t  cTSTT 

3MT^  ^  -R^R  3frR  ^RR^  RFRT  ^  RkRRW  3tR|  oL|  ^  ^  RTR^ 

WRR  RT^  RRRT  t%^  1 1 

RTTRf^^  ^  RR  Rt^aRR  ^  ^  ^  RRRRRT  R^  RSRRRR  f^aTRTR  RRT^  ^  RRRR^ 
RTR-STT^  ^SR  3R^  MRlI^IR)  RRt^  ^  v3Md^  RR^^  ^  RRxT  RRRRR^  RR  WTtR  f%RT  1 1  RRT 
Rcbl^'R  ^  fWR  ^  31-^R5R^  efRfr  ^  RTRRRTT  R^  t  3ftR  ^  ^  Rpft  ^  Rf^  3TFfTR  RRMr 
<R^dl  ■§■  I 


RTTR^rfrlR)  -did  RR  yRiaRR  0^  3RRTT  RR  RRRRRT  RRdRRT  RRTR  3^5iic1  R  STRMd"  RTRT 

■JRT  ^(fl  R^  ddRd  RR?fT  Rft  R^T  3TT51T  3ftR  6RI^  d6M  ^^llPl^l,  RT^ff^TR^, 

RkRIRR^,  RRRWr  ^^RIPirI  R?r  RTfRffpR^  RRRRTSfT,  3TTR^  3ftR  R^  GTFTPft  d^dK  P  ^ 
vjiP  RTeft  t"  I  ^RT  RRRRR  RTRT  RR>  RKdld  'd'SZf  R^lRRR  R>Rp  RT^tR  rIrR  RRT 

RRTf^TRTR  R?r  RTRRT  R^  RR  RRTRT  %RT  RRT  t  3frR  ^RTRTT  R^T  RTTcft  t  ^  R^, 

3RR  RT^  ^  fTR  RTRR  R^  R0  3TR^  pRT  ^  RRT  ^  3TT^  ^  RTlP  ^  pRT  ^TPr  RT^,  RT^  RTRR 
RRT  ^  RTRRR?reRTT,  -^TR  R  3TTRR  RRT  RR^rfM  R^T  fcTftRRT  RTRT  RRR,  R 

RTRRTRRT  ^  fcfRR  ^RTRRT  R^  f^aTT  RR  d^^H  I  ^PrRR  ^  RTRRT  ^  ffTR  ^  R^ 

RRlP  (d'^  0y»  RRRTRTRT 


R^ef 

rrtPt^rtrt 


Foreword 


For  the  celebration  of  the  50th  year  of  India's  independence,  the  Centre  for  Cultural 
Resources  and  Training  has  produced  eight  small  booklets  on  the  National  Symbols  of  India- 
the  Emblem,  Flag,  Anthem,  Song,  Calendar,  Animal,  Bird  and  Flower.  These  bring  out  the 
beauty  and  sensitivity  represented  in  India's  ancient  philosophy  and  culture. 

National  Symbols  provide  an  identity  and  the  choice  of  symbols  often  reflect  the  values  of  a 
particular  nation.  The  National  Symbols  of  India  are  the  manifestations  of  Man's  yearning 
for  spiritual  and  emotional  well  being,  harmony  with  nature  and  are  the  expressions  of  his 
artistic  creativity  through  the  ages. 

An  attempt  has  been  made  in  these  booklets  to  give  a  brief  historical  background  of  the 
National  Symbols  of  free  India.  For  example,  the  National  Flag,  Anthem  and  Song  tell  us  the 
story  of  India's  Freedom  Movement,  where  great  literateurs,  musicians,  social  reformers  and 
thinkers  came  together  to  free  India  from  the  colonial  rule  in  a  manner  unique  to  the  history 
of  mankind.  Or,  for  instance,  in  the  booklets  of  the  National  Symbols  on  the  Tiger,  Peacock 
or  Lotus,  one  can  see  how  nature  -  the  flora  and  fauna  have  inspired  the  creative  genius  of  the 
visual  artist,  poet,  musician  or  dancer.  The  culmination  of  the  stylised  representation  of  the 
Lotus  can  be  seen  in  the  architecture  of  the  Bahai  temple  in  Delhi  and  the  rich  heritage  of  the 
Mughal  miniature  painting  of  the  Peacock  of  circa  1610  C.E.  The  booklet  on  the  Calendar 
traces  the  history  of  the  ancient  knowledge  of  calculating  time  which  has  resulted  in  a  variety 
of  calendars  in  use  today  and  Ashoka's  philosophy  and  the  great  tradition  of  artistic 
expressions  of  his  times  have  given  India  its  National  Emblem. 

The  CCRT  has  used  information  provided  in  the  records  available  with  government  agencies 
and  other  authentic  sources  to  make  this  publication  as  informative  as  possible.  Numerous 
people  have  helped  in  the  production  of  the  publication  and  the  Centre  would  like  to  express 
gratitude  to  all  of  them. 


The  CCRT  dedicates  this  publication  to  the  unknown  and  unsung  soldiers  of  the  Freedom 
Movement  and  also  to  the  young  generation  who  are,  the  hope  of  the  future  and  will  carry 
forward  the  cultural  traditions,  ideals  and  values  of  our  great  scientists,  philosophers,  artists, 
freedom  fighters  into  the  next  millennium.  This  publication  endeavours  in  creating  self¬ 
esteem  and  national  pride  in  acknowledging  the  fact  of  being  an  Indian  and  hopes  to  inspire 
the  youth  to  take  India  forward  as  a  leader  among  nations  ;  where  tolerance,  love,  respect  for 
man  and  nature  and  the  diversity  of  cultures  will  instil  universal  values  of  truth,  beauty  and 
goodness.  Each  booklet  provides  suggested  activities  to  enlarge  the  scope  of  knowledge  of 
the  reader. 


Surendra  Kaul 

Director  General 
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^  ^  wr  t  ^  ^  ^  ^  ^  ^  ^ ^  ^  ^[Hif§f?iicb 

^  f^^rRT  ^  ^  ^  ^  I  3Te2T^  ^  ^  W  eTTRTT  ^  t  ^  ^  ^ 

^  t,  f^TTOT  ^iHlf§(r<Mcb  '^V^ldl  ^  mm  1 1  ^  ^  ^  cf^  t,  ^  ^ 

^  ^  ^  ^r  fcrftiwr  t?  ^  ^  ^ 

^B,PlR^d  3T^  H^dq'iJ^f  ^aWt  ^  3MM,  T[^  ^  ^  ^  ^  ^B^  ^  ^  #r7[  ^s^y 

^  fcT^  ^  ^  ^BFPrT3Tf  ^  ^  J^llf^d  1 1 

^  ^  1 1%  mm\  wtb  t,  'mtf^  ^  ^  ^  t,  ^  3tm  ^  3t^  ^  w^Fpn#B  t  #? 

RicslMd:  ^  ^  ^  ^  ^  ^  1 1 

^  qte  ^fei^KH  vi^  ^^it^^jfldl'  ^  yRl^’-Merf  ^  i 

^  jfld  ei’Rbdd^  dCvjfl  gKl  (elRsia  'cp^  dld^d'  ?r§TT  ^41"^dl2T  cilery  ^Kl  (eiRsjd  'vdd— "W 
-PB'  I  4  BTt^  #r  ^  BRcT  ^  WB  B^fM  ^  f  ^  ^  ^  ^BTBBTBBB>  B^jf^ 

B^  vBBPB'  BP^  ¥  I 

B^kBI  bMT  ^  'Bpr-B^-BB'  B^  BB^  ^  BBB  'Bfixl^ul  ^  B^BT  ^  bMtT  %BT 
1 1  27  R^BBR,  1911  B^  Wefr  BK  Bl4vdPlB)  ^  BR  RM^f^  RTBT^  BB^ 

3Ti^r^mB  ^  f^  BTBT  BBT  BT  I  B#BBTB  ^  RMBB  ^  BB^'lf^ld  BxBBtf^  Pf^BB  ^ 


BT^ 
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JANA-GANA-MANA 


Every  song  cannot  be  a  National  Anthem,  whatever  be  its  literary  qualities.  While 
conducting  a  study,  one  may  find  that  there  are  very  few  National  Anthems  which  have  been 
chosen  solely  on  the  basis  of  literary  merit.  What  are  the  factors  which  distinguish  a  National 
Anthem  from  any  patriotic  verse?  According  to  experts,  among  other  things  it  can  be  sung  in 
chorus  to  evoke  a  feeling  of  patriotism  in  a  large  group  of  people. 

Our  nation  is  proud  to  be  independent,  as  there  are  countries  which  are  still  dependent 
territories  of  other  nations  and  principally  use  the  National  Anthem  of  the  ruling  country. 

Two  of  the  Indian  National  Songs  having  a  hallowed  history  vied  with  each  other  for  the 
status  of  the  National  Anthem.  These  are  Vande  Mataram  by  Bakim  Chandra  Chatterjee  and 
Jana-gana-mana  by  Rabindranath  Tagore.  Each  of  the  songs  are  works  of  India's  greatest 
writers  and  evoke  nostalgic  memories. 

Mahatma  Gandhi  described  Jana-gana-mana,  not  only  as  a  song  but  as  a  devotional  hymn. 
The  song  was  first  sung  at  a  political  occasion  on  December  27, 1 9 1 1  on  the  second  day  of  the 
Congress  session.  Bharat  Vidhata  was  the  title  under  which  the  song  was  first  published  in 
1912  in  Tattvabodhini  Patrika  of  which  Rabindranath  Tagore  was  the  editor.  He  himself 
translated  the  song  into  English  under  the  title  "The  Morning  Song  of  India The  first 
appearance  of  the  poet's  translation  was  made  in  the  Madanapalle  College  magazine  of 
Madras. 

"Tagore's  song  'Jaya  he'  has  become  our  National  Anthem",  recorded  Subhash  Chandra 
Bose's  'Azad  Hind  Fauj.'  They  rendered  the  song  into  Hindustani  and  adopted  the  new 
version  as  the  National  Anthem  of  the  Azad  Hind  Fauj. 

On  January  24, 1 950,  which  was  the  last  day  of  the  twelfth  and  last  session  of  the  Constituent 
Assembly,  the  President  of  the  Assembly,  Dr.  Rajendra  Prasad,  didoptQd  Jana-gana-mana  as 
the  National  Anthem  of  the  Republic  of  India.  White  referring  to  the  question  of  National 
Anthem  he  said  that  instead  of  bringing  the  matter  before  the  House  and  taking  a  decision  by 
way  of  a  resolution  it  would  be  better  if  he  himself  made  a  declaration  in  that  regard.  Dr. 
Rajendra  Prasad  issued  a  statement  to  this  effect: 

"The  compostion  consisting  of  the  words  and  music  known  as  Jana-gana-mana 
shall  be  used  for  official  purposes  as  the  National  Anthem  of  India,  subject  to  such 
alterations  in  the  words  as  the  Government  may  authorise  as  occasion  arises,  and 
the  song  Vande  Mataram,  which  has  played  a  historic  part  in  the  struggle  for 
India 's  freedom  shall  be  honoured  equally  with  the  Jana-gana-mana  and  shall 

have  equal  status  with  it. " 

The  declaration  was  received  with  applause  by  the  Assembly  and  Jana-gana-mana  became 
the  National  Anthem  of  India  and  the  song  Vande  Mataram  was  accorded  equal  status  with  it. 
The  same  day,  all  members  standing  the  proceedings  of  the  Assembly  came  to  an  end  with 
singing  of  Jana-gana-mana  and  Vande  Mataram.  Then  the  Constituent  Assembly  adjoined 


5 


15  3TWr  1947  ^  TFRT  -m]  ^  Nt^doldl  ^  ^  ^  ^  ^  ‘^TT^FT 


^  1912  7^  3t7f^  ^  'wcT  tomr'  yfrfe  ^  ^  ^  ycbiRid  ^stt  §tt  i  wt 

Y#=^§T  ^T7g^  ^  ^  3tT^  yfPtTf^  ^  atdrrf^  ^  ^  3t^  3T^jf^ 

f^  I  ^  7T^  3T^;^  7T?r  HddMIe^  cMc^vd  TJ^T  qf^cbl  ^  iT^  ^  yc^iRid 

1%7TT  W| 

^  Gfm  Tfr  3TT^  ^  ^  ^  ^  ^Ttw  7^^  i%  titt  %t"  (■^  %) 

^  ^  ^  W  1 1  ^  7?^  ^  1%7TT  3ft^ 

^tferPT  ^FRT  ^  ^9TT  3Tf^  ^  7^  3tf^  24  vddcj^l,  1950  ^  'WR  ^  ^?3TaT  #. 

TOR  ^  'TO-TO-RT'  ^  RTO  7^  TO?R  7^  ^  TO  ^  TO  ^  |  TO  7^  g^ 

■’T^  3R^  R^K  'TOtT  061  f%  ^  gt  ^  'ddd  ^  TOgd’  3fk  TOTR  RTO 
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Sine  die  only  to  emerge  as  the  (Provisional)  Parliament  of  the  Republic  of  India  on  January 
26,1950. 

Certain  national  anthems  have  numerous  verses,  only  one  or  two  of  which  are  customarily 
used.  The  poem  of  our  National  Anthem  runs  into  five  stanzas  but  only  the  first  stanza  has 
been  adopted  as  the  National  Anthem. 

JANA-GANA-MANA 

Jana-gana-mana-adhinayak,  jaya-he  Bharata-bhagya-vidhata 
Punj  aba-Sindhu-Guj  rata-Maratha-Dravida-Utkala-Banga 
Vindhya-Himachala-Yamuna-Ganga 
uchchhala-j  aladhi-taranga 
Tava  subha  name  jage,  tava  subha  asisa  mage, 
gahe  tava  jaya  gatha. 

Jana-gana-mangala-dayaka,  jaya  he  Bharata-bhagya-vidhata 
Jaya  he,  Jaya  he,  jaya  he,  jaya  jaya  jaya,  jaya  he. 


Rabindranath  Tagore  in  Shantiniketan,  1939 
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^  ^  ^  ^  sTJfFI  Wt  ^  tlltjuii  3jf^  \3^  ^pTTT  |  #. 

TT^  wr^  ^  ^  fc^Rr  ^  TT^  ^  ^^nfr  ■. 


^  ^  ^  ?T^’  3fk  ^  ^  ’TT^  ^  ^ 

^  ^fNT  ^  ?TTfe^  MRclcf^'  ^  arj^TK.  YTW^ 

errqr  ^sTPprr  ^sn  ^  'Wd^di  ^ttp? 
‘f^f^  Rmr^  ^  Hi?T^/  ^  ^ 

^fTfTFT  ^  srr^  HSTT  ^^TRT^  T 


^  0N:de1  ^  ^  ITtW  ^  W  3fr^  ^  wm  '^TT^  ^ 

^  tjt^  iR  TpTT  cTsn  ^  ^  ^  TP^  RPT  ^  R^IR  ^  ^  ^RH  W  I  ^ 

^  ?rsTT  ^  ^  ^  ^  ^9T  ^  f^RT^ 

i-\<'t4\  ^  ^  #fR  RFT  f^  I  dcq^dld  ^FTfc^R  ^RT  26  vjRcj^,  1950  ^  'HR^  J|U|dd  ^ 
(Stdf^)  ^RR  ^  ^  ^  WRT  3Tl^rR^  ^  ^  ^-STf^RT  ^  ^  1 

^  ^T^RRff  ^  3T^  iPR  ^  t,  ^Rfc^  T[^  ^  ^  cPT 

RTcTT  1 1  ^  RFT  ^  ^  W  ^  t,  ^  ^9R  ^  ^  ^  RFT  ^  RR  ^T  3Tf^PfJ^  1^ 

wt  I 


'jH—'*!  u|— HH 


^^RTWTR-srf^RRT^  ^  t  HTRT- W^lft^TRTT  I 
ftpq,  ^^SRKT  ^fRT^ 

f^e?T  f^*1l^d  ^^dl  vJ^d  vjl d Rl d 
^  ^*JT  ^  ^  SnftRT 

^  ^  W^mTSTTI 

vjiddU|-^''ldciM4>  ^  t  ^HTRT-HF^Rtlldl  I 
^  t,  ^  ^  t,  ^  ^  ^  t,  I  I 

d9l6'^elle1  ^^RR)  ^  N^^l'-s^dl^T  cTT^  ^  -^cgivjirci  ^  cp^  1%....  '<cJl'-5^dl5T  RT5T 

3RPfr  3Tf^  ^  ^  ^  ^  RR?T  ^  RRT  fcR^^  ^  SPJ^T  2TT  I 

^  RRT  ^  ^  ^  ^'dHM  ^  RR  'RR-RR-RR'  R#  RT  I  ^  ^  RRR  RR  t^'^cI 

Wf  f^RR  RR  I  3TR:  RRRRT  RTf%  ^  RRRKT  R^RRTR  RTRR  ^RT  ferf^R  ^td  'RR-RR-RR' 
R^R^RR^RR^R^IcpK  RRRT^f^RR>  GTRPd  MdRcll  R^T  RTcT  sft  | 
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While  paying  a  tribute  to  Gurudev  Rabindranath  Tagore,  Pandit  Jawaharlal  Nehru  also 

recorded  that  . During  my  last  visit  to  Rabindranath  Tagore,  I  requested  him  to 

compose  a  National  Anthem  for  the  new  India.  He  partly  agreed.  At  that  time  I  did  not  have 
Jana-gana-mana,  our  present  National  Anthem  in  mind.  He  died  soonafter.  It  was  a  great 
happiness  to  me  when  some  years  later  after  the  coming  of  Independence,  we  adopted 
Jana-gana-mana  as  our  National  Anthem.  ” 

He  also  made  a  statement  in  the  Parliament  on  August  25, 1948. 

....having  a  tune  for  the  national  anthem  to  be  played  by  the  orchestras  and  bands 
became  an  urgent  question  for  us  immediately  after  August  15, 1947.....  It  was 
obvious  that  "God  save  the  King"  was  not  suitable  for  our  army  bands  after  the 
changeover  to  independence.  We  were  constantly  being  asked  about  the  tune  to 
be  played  and  could  not  give  an  answer  because  the  ultimate  decision  could  be 

made  only  by  the  Constituent  Assembly.... 

The  matter  came  to  a  head  on  the  occasion  of  the  General  Assembly  of  the  United  Nations  in 
1947  in  New  York.  Our  delegation  was  asked  for  our  National  Anthem  to  be  played  on  a 
particular  occasion.  The  delegation  possessed  a  record  of  Jana-gana-mana  and  they  gave 
this  to  the  orchestra  to  practice.  When  they  played  it  before  a  large  gathering  it  was  greatly 
appreciated  and  representatives  of  many  nations  asked  for  the  musical  score  of  this  new  tune 
which  struck  them  as  distinctive  and  dignified. 

Translation  of  the  Morning  song  of  India  written  by  Rabindranath  Tagore  from 

which  our  National  Anthem  was  adopted 

Thou  art  the  ruler  of  the  minds  of  all  people,  dispenser  of  India's  destiny.  They  have  roused 
thy  heart  of  the  Punjab,  Sind,  Gujarat,  and  Maratha,  of  the  Dravid  and  Odisha  and  Bengal; 
it  echoes  in  the  hills  of  the  Vindhyas  and  Himalayas,  mingles  in  the  music  of  the  Jamuna 
and  Ganges  and  is  chanted  by  the  waves  of  the  Indian  sea.  They  pray  for  thy  blessings  and 
sing  thy  praise.  The  saving  of  all  people  waits  in  thy  hand,  thee,  dispenser  of  India's 
destiny. 


Victory,  Victory,  Victory  to  thee 

Day  and  night  thy  voice  goes  out  from  land  to  land  calling  the  Hindus,  Buddhists,  Sikhs  and 
Jains  round  thy  throne  and  the  Parsees,  Musalmans  and  Christians.  The  East  and  the  West 
join  hands  in  their  prayer  to  thee,  and  the  garland  of  life  is  woven.  Thou  brings  the  hearts  of 
all  people  into  the  harmony  of  one  life,  thou  dispenser  of  India's  destiny. 

Victory,  Victory,  Victory  to  thee 


9 


vj1c||^>idlcH  ITNT  25  3FR?T,  1948  ^  ^^TPT 


.  15  SPR^,  1947  ^  c(m<j--^'  ^  uTT^  ^  ^tTPT  ^ 

^  3Tf%  ^  ^ . ^  >Miqif^'  #  9TT  'Mdc^Tdr  yiftf  ^  H^x^iq 

Wfr  ^  ^  ^feraY  ^  'H'i<t>K  ^  'T|t^  ^ 

sfr  I  wn  q;^  ^  ^  ^  ^  ^  ^  ^  sY,  3ff^ 

^ftqpT  ^?PTT  ^RT  ^  fePH  ^  'H4)'m  STT . 

^  1947  ^  ^  ^  3TFr  ^THT  ^  3T^RR  ^  ^  3TRTr  I  ^ 

f^Rlk^  3T^RR  IR  ^  ^  ^  ^  ^  3Tg#T  W  I 

^  W  ^  ^  2TT,  c[m  -  ^  ^  3T'«TRT  ^  ^ 

ferr  I  ^  ^  ^  R^ar  ^  ^  ^  ^  3trrt  rwtt  ^  ^  sfh? 

RRlte  3fr^  ^IHc^lx!  ^<|x!fcHl^  “^T 

4^| 


qRH  ^  yqM  ^  ^  31^^,  f^'H^  ^  ^R^ 
^  ^rrPT  fePn  'TJIT 

^  TPT  ^  TTRT  ^!  “HR^  ^  temr  ^!  tor,  f^, 

TOR^,  ^J^fRTT,  TOeT,  'ferTTO  3ft^  %TORT  ^  ^*j^TOT3tr  TO  TOcT  t,  gWT  ^ 
w-^^rgR  ^r  %f  TO  1 1  tor  ^  "^tor  ^  i  ^ 

3TrM^  ^  r4rT  TOcfr  1 1  TORT  ReTOT  ^  ^  1 1  ^  RTO  ^  TOT  fencTT  ^  I 

^TOft  ftro  f%TO  ftro  ^ 

f^-TO  5RR  TOTRf  ^  f^TTO,  #^,  RrYT,  gTOTOT  TO 

^  ^0F^a  R?^  fcT^  RgRft  ^  I  3TRTRTT  R^  1eT^  ^  ?T2TT  Rf^TO  R^llk^ 

TO  ^  1 1  3Tto  R^  ^  f^  ^rfro  TOT  %ft  TOfr  1 1  ^  TOT^  TOT 
^  TOTOcTT  RT^  ^  I  ^  RRT  ^  TOT  f^TTOTT  ^! 

^TOft  ftro  f^TO  ftro  ^ 

"TOTRT  —  Mcl^  ^  3RTf^rR  cfTsfRf^RTT  RT  "TO  TOf  ^  ‘^Yr?  "t  I  ^TO^ 

^  cf?r  ^RR  Rft  ^  TO  TO  yfrItcjPid  ^  1 1  %  TORT  RRsft!  f^RTf^  ^  ^ 

g^Yro  ^  yfrItciPid  ^  #  I  ^  RJR  TO  ^  ^  TO  RRT^  ^!  TOTTO  ^  TO 

RTO^  ^!  R^  TO  ^  ^  TOf  RTR  ^  t!  ^  TOR  ^  TOR  ftRTRT  ^! 

^TOiff  f^TOi  ftroi  ftror  ^ 

TOT  3f^  RT  3ftY  RR  TOR^  ^  sft  I  Yf^  ^  Y[  gR^Y^Jof  ^JJdJRTO  ^YT  |  TO  t  TOJ^jft, 
TOTO  R^rofr  ^  R^RTO  ^  ^  M  Yr  R#  3TTRTOFT  sfi  |  t  Rfijft!  d;TOTY  ^  ^ 
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The  procession  of  pilgrims  passes  over  the  endless  road  rugged  with  the  rise  and  fall  of 
nations;  and  it  resounds  with  the  thunder  of  thy  wheel.  'Eternal  charioteer'?  Through  the  dire 
days  of  doom  thy  trumpet  sounds  and  men  are  led  by  thee  across  death.  Thy  finger  points  the 
path  to  all  people.  Oh!  dispenser  of  India's  destiny. 

Victory,  Victory,  Victory  to  thee 

The  darkness  was  dense  and  deep  was  the  night.  My  country  lay  in  a  death  like  silence  of 
swoon.  But  thy  mother  arms  were  round  her  and  thine  eyes  gazed  upon  her  troubled  face  in 
sleepless  love  through  her  hours  of  ghastly  dreams.  Thou  art  the  companion  and  the  saviour 
of  the  people  in  their  sorrows.  Oh!  dispenser  of  India's  destiny. 

Victory,  Victory,  Victory  to  thee 

The  night  falls;  the  light  breaks  over  the  peaks  of  the  Eastern  hills,  the  birds  begin  to  sing  and 
the  morning  breeze  carries  the  breath  of  new  life.  The  rays  of  thy  mercy  have  touched  the 
waking  land  with  their  blessings.  Victory  to  the  King  of  Kings,  Victory  to  thee,  dispenser  of 
India's  destiny. 


Victory,  Victory,  Victory  to  thee 


Rabindranath  Tagore 

Gurudev  Rabindranath  Tagore  was  bom  on  May  7,1861  in  the  ancestral  mansion,  Jorasanko, 
in  Central  Kolkata.  His  grandfather,  Dwarkanath,  who  built  the  family  fortune,  was  known 
as  a  "prince".  His  father  Maharishi  Debendranath  Tagore  broke  away  from  orthodox 


The  House  of  the  Tagores,  Kolkata 


^  ^  ^  ^  ecb'drcf^r  wwi  ^  \  ^  ^  ^^grw, 

^jTO?r  ^’h^'-mmU  ^!  w^^fencTT'^! 


YTf%  ^  ^  ^  ^  ^  “q^  ^  ^  wm\  ^  ^:qrcfr  t,  q^ft  c^  t  sfr^ 

qM:cbie?lq  qciv^i'ciq  ^  mR^^uJ  vsxycii^  wr  3tt^  t!  qr^unn^i  ^  arqr^ 

^TTViWfq'^  wfr  1 1  ^MT3ff  ^  YMT  q?r  ^  qT^  ^  'qF^I 

fc^qr^  q?r  qrq  "^l 


o 

q#=qqT§T  qq  qqq  7  q|,  1861  ^  q^terq^crr  wq  ^  qq^  qg^  qrq  ^  ^gq? 
R[qM  qsqq  qfRmrq^  g3TT  5TT I  qrqr  qrqqqqrsT,  mRcik  ^  qqq  RFrierr  qqqq?  "Ri^ 
"Rw"  R  qrq  ^  qrrqr  qnqr  srr  i  ^qR  ftqr  q^  t^^qqrsr  qr^q  ^  MRciiRq?  qqqqraff  q^ 
^  qq^  q^rqrqRft  ^  qq  qq  ^  i  q^  ^^'^hist  qr^  q?r  qq^  qfqiqf  ^i  qlcnq  ^ 

—  qcRqqrsT  (186I— 1941)  i  ^  qq?  sr^qq  qK-^la^  M1R91R0  qicrfqqq  ^  qoTqq?  q%  gq  i 
^cSl'-qHi^T  R  3Rq>  qR— qqq  qjerr  ^rq  ^  gq  qq^  qrf  qFfrq  qqqrqqq,  qq?  sqq 
sTcqqqrFft  cfR  qq  qjqq^qqq  ^  sqR  vr^'qaq  qR  ^ki  qniRq  qqRRqq?  qRqq  ^ 

3TqqT  qtqqrq  Rqr  i  ^  qqq  ^  qq^  qi^IRi^  ^  I  ^qR  Rqr  ^  gq  ^  Rr^r  qq 

fzr^  STH  Rttt  sftq % ^  argrrqq  qq  Rqidq  q?r  ef#r  ^sfqrqr qq 'R'  ^q7?  qq  |  q#^qqrq qq 
qflqq— qqfq  3qR  Rai  R  qiR^  Rqjql’  qqrRq  gsq  1  qcjRqqrsr  qR  qqr^  ^  qq^ 

Rqr  qqr,  qq  sfTqqrRq?  ftrsTT  qrqr  qR  3tR  sffq  ^qq  q^  q?t  aqg  ^  "it 

q?r  argqfcT  R  ^  q^  1  q#qqTq  ^  qq  qq  qq^  gq  qq^  ^qqq  R  qqtq'  q^  Rq  sfrq 
qq?  qqqq  ^  qq%qq  q^n  qtR?r  ^  hR^^J  Rr^q  qr^  qRqrq  ^  qrarr  qei^l  q^  1  q^RqqrsT  3TqR 
qrq^  q%  qR  ^  qRqnqq  qrq^?  fm  q^  q?r  ^  ^  R  arqR  q^qr  qq^  R  Riq  qRqq  R 
qq  I  qrq  q^Rqqrsr  q^  ^qqq^  qs^q  qn1%RT0  0R  %g  qniRid  R>qi  qqr,  qq  '(Rq  qRqrq^  Rt 
^qqRqq  R 1  qqq  1883  R  q#qqTq  qq  Rqiq  qqf  Rqr  qqi  i  qrg  1901  ^  q^qqrq  R  qrilrr 
Rcf^dd  R  qq7  qq^  q?r  qqrqqr  q^,  qrqt  ^jqR  ftqr  tqHHH  R  ^qr  qfrqq  ^q#q  trR  ^  1 
q^qqqjq  qq  3TTq^  qq  q^  RqrRI'  qqq  qqqq  q^,  qqg  qr^qM  R  qqqq  ^  qjqrqqqq? 
Rraq  qqq  qqqr  qr  1  gq  qggR  qq  q^qq  qgqq  q^pqqrq  qR  qrfRr  RrRh  R  gaq,  qrqt  q^dr 
R  qRft  qqgqf-qqqqqq^  q  Rmrqq  q?r  Rraq  qqjq  q?r  qrqfr  sfr  1 

qrg  1912  R  q^pqqrq  R  q^fr  q  qfq  R  ^  cftq  qmiqf  q?r  g?g  R  qqqqr  Rq  qqr  R  q^Mlei 
qqqqr  3qRft  qRi^  gqqq^  'RqMfeT'  qqqRiq  q?r  1  qig  1913  ^g^:  qqqq  Rferf^d  qatRqftR 
3TgRq  qq^qq  g^qq^  qR  qqRqr  R  qtqqr  gq^qqq,  qfr  Rq#  Rt  gRiqrqiqfr  qR  qqq  wr  qqpr 
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family  traditions  and  became  a  leader  of  the  Brahmo  Samaj.  The  fourteenth  of  Maharishi 
Debendranath  Tagore's  fifteen  children,  Rabindranath  Tagore  grew  to  manhood  in  a  highly 
cultured  family  environment.  A  number  of  his  brothers  and  sisters  were  artistically  inclined  - 
one  composed  music,  another  staged  amateur  theatre  and  many  contributed  to  the  literary 
magazine  edited  by  his  eldest  brother,  who  was  also  a  philosopher.  His  father  gave  special 
attention  to  his  youngest  son's  education  and  took  him  on  an  extended  pilgrimage  to  Amritsar 
and  the  Himalayas.  His  father's  religious  views  influenced  him.  He  was  sent  to  school  but  the 
formal  education  did  not  suit  him  and  he  was  allowed  to  give  up  formal  studies  at  the  age  of 
13.  Living  at  home,  he  began  to  experiment  with  writing  verse  and  as  such  education 
continued  in  the  Tagore  household  which  was  suffused  with  literature  and  music. 
Encouraged  by  his  older  siblings,  he  went  on  to  win  renown  at  the  age  of  twenty  with  his  first 
volume  of  Bengali  poems.  Bankim  Chandra  Chatterjee,  himself  was  present  when  honour 
was  bestowed  on  him  for  his  first  literary  venture.  Tagore  was  married  in  1 883  and  in  1 90 1  he 
founded  a  school  at  Shantiniketan,  the  retreat  where  his  father  used  to  pass  his  days  in 
meditation.  Not  bookish  learning  by  rote,  but  creative  education  through  his  mother  tongue 
was  Tagore's  ideal  which  he  sought  to  realize  at  Shantinketan  where  most  of  the  creative  and 
performing  arts  were  taught. 

After  the  death  of  his  wife  and  three  of  his  five  children,  he  published  in  1912  his  famous 
work  entitled  Gitanjali  (song  offering).  Rabindranath  Tagore  became  an  international  figure 
when  his  Gitanjali,  an  anthology  of  lyrics,  originally  written  in  Bengal  and  translated  into 
English  by  him,  was  awarded  the  Nobel  prize  for  literature  -  the  first  ever  to  an  Asian  in  1 9 1 3 . 
Since  then  he  came  to  be  known  not  only  as  a  great  writer  but  also  as  spokesman  of  modem 
India. 

In  1 92 1 ,  Tagore  opened  Viswa-Bharati  University  at  Shantiniketan  dedicating  it  to  his  ideal 
of  world  brotherhood  and  cultural  interchange. 

Tagore  also  wrote  "Sonar  Bangla”  became  the  national  anthem  of  Bangladesh.  Jana- 

gana-mana  was  written  for  the  Congress  Session  in  1 9 1 1  in  Kolkata.  Tagore  and  Gandhi  met 
for  the  first  time  in  Shantiniketan  on  March  6,1915.  In  April  1919  after  the  massacre  of 
Jalianwala  Bagh  in  Punjab,  he  renounced  his  knighthood  in  protest.  He  believed  that 
universality  can  be  attained  not  by  suppressing  the  cultural  autonomy  of  any  constituent  unit 
but  by  finding  a  place  for  all  through  an  universal  approach.  He  respected  his  own  heritage 
and  was  at  the  same  time  a  great  admirer  of  the  intellectual  energy  and  scientific  spirit  of  the 
west. 

Described  as  a  Renaissance  figure,  Rabindranath  Tagore  had  a  multi-faceted  personality. 
Besides  being  a  poet,  he  was  a  dramatist,  writer  of  short  stories,  novelist,  painter,  innovator 
in  education  and  mral  reconstmction. 
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TTTfT  STT,  ^  W  ^  Wm  ^  ^  3T^Rf^^ 

^ifriMiki  ^  ^  I  ^  ^41^hi9t  ^  ^  3iTgPr^  ^ 

WJtTT  ^  ^  ^  ^  ^  ^  I 

^  1921  ^  ^  HT^RT  ^STT  fcrf^m  ^  3TT^  ^  ^fR^  3^ 

^Tff^  Plci^d-i  ^  ^  1%^  I 

#  RRg^  ^  "#^  srtRRT"  ^  feR#r,  cMdldx!  ^T  gTTW  ^  ^  ^  RR  f^ 

W  I  RR  191 1  ^r  c|7ld4>ldl  ^  WR  ^  ^  3Tf^r^^  ^  x!c51 -SCHIST  ^ 

^  leRIT  I  6  1915  ^  ^itf^  l^c^cR  ^  ^  ^RfR  ^9TT  rWT  ^  WfT  ^  9^  I 

O 

3T^  1919  Ws[^33  ^f^'MIclldl  'WJ  ^r^lchlUs^  ^  M^dld  n!c51-5^H|9T  ^  3RFTT  f^^T  M 

^fR^  31^  3RPfr  'dl^egv^'  -^r  l  ^<fl^dl9T  ^  fcTWR  9TT  1%^  ^  WW^ 

^  ^’Hk^^frlcb  xl^T^fldlR^^RRT^  xlH4oLj|M4>dl  ^  ^iRHcH  R#  RT  R^fRTT  I 

Wd  ddlRT^R  ^  d?r  RT  dRRfr  1 1  d^itRRTST  eT%d  ^  V(f^ 

dcj^ddl  ^  mR^uI  d#^9T  slgyx^  oLlRdcd  ^  ^  1  ^  ^  STRFTT,  ^  3^ 

dldcbcbK,  R^SRdR,  WRTTOR,  Rldd>K  ‘d  UPfRT  ^9TT  ftto  9,d^ddl  ^  ^  ^  | 

RRRT  RtR  ^  d?r  3TT3  ^r  ^  ^  RfR^Rfr  ^fR^  3Tr^  ^  3ftd  ^  ^  ^  ^IkR  RWT  #d 

Rdcffrldl  ^RT^,  ^  ^H’cheMdlRch  W  dY  RRdd  dRT  ^  RR^  9ff,  iR  RT%R?T^ 
cjfccb>|  ^  Mdfeld  RR^  HHdu^l'  ^  ^  \  R#RRT9T  ^  WRr  R9R  Rld^Rldl  RR 

^  R%R  R  dRRf  R?r  dlKd  RR^  1 1  d^^RRIR  ^  RxRt  RRR^  ^  ft  dfk  RRTcft  R?r 

(phillRRr  RRT  RT^RRT  ^  %RTRT  RR  R^d  RR^  ^R  RTRRtR^  f^TWR  Rd  RR>  RTRR  ^ddRd  ^ 
ferdti 

^itd  R?r  RR5  3dRfr  <R6l9d  t’ : 


FdT  ^ETT  3rqr^  ^rr 
R^R^Idl  RTF?  STTX^  RdT^’  ^ 

RTRR  RR  ^  Rrf%R  ^  dte  RTRRT  ^  ^  Rl^  R^  RTcd  RT%RT  dRRT  R^T  tRRT  RRf%  RT^  ^ 
fiRT,  Rf^  ^  dW^  Rd  Rdf  R^  3TTRfr  I  ^  RR  RPRRTR  RRIR^  ^  ^fk  RRR^T  r4rTRTR  ftcff  ^ 
dP?r  ^-R%  3R3T^  ^  ^  I  R#^  R5Rt  ^  fcTYTR  ^  Rd  feTddT  3fk  RRRR  Rc^ 
RT^  dfkR^  ^  RRRRR  R^  FTRT  t  I  ^RT^  R^  ^  STRRTR  "RTTRR,  RTdR  3fk  RTRf^ 

R^  ^  R?r  dTR^  RRTR  RRR^T  R^  RTRRT  t"  1%  RR^l  RFRRR  RTRRRRRT  3TRT^fe  % 
R3^  RRT  ^  dfRRR  1 1  d#RRT9T  RR  ^Rf^  f^R  R^T  df^  ^  RFd  f^lRRTR  RT  afTd  ^  f^  ^ 
WR  dTtd^rf^  dRTRRRT  ^  RTteRTeft  dTR^M  ^  ^  RRT  9^  |" 

dFT1941  ^81  R^R?r3Rg^^dr4R  ^I'fl'RdlR  ^R^  RR  ^FTR  | 
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Tagore  took  to  painting  when  he  was  almost  seventy  and  yet  produced  within  ten  years 
almost  three  thousand  paintings  which  were  inherently  Indian  in  concept  though  executed  in 
a  style  evolved  by  him.  His  drawings  and  paintings  explore  the  unconscious  and 
subconscious  levels  of  the  mind.  In  his  seventies,  he  wrote  a  text  book  on  elementary  science 
which  explained  the  theory  of  relativity  and  the  working  of  the  solar  system. 

One  hears  of  an  old  Chinese  saying : 

Plant  a  green  bough  within  your  heart 
and  the  singing  bird  will  come 

It  is  this  interpretation  within  a  man's  mind  that  inspired  Tagore  to  compose  for  children;  for 
without  the  singing  bird's  prompting  the  rain  will  not  come.  Tagore  was  a  bom  story-teller 
and  young  and  old  were  deeply  attracted  to  his  narrative  style.  He  wrote  extensively  for 
children  and  every  word  he  ever  wrote  emanates  beauty.  According  to  another  son  of  the  soil 
Prof.  Humayun  Kabir,  "perhaps  Tagore's  greatest  contribution  to  India  and  the  modem  world 
is  his  recognition  that  man  can  unite  only  on  the  bars  of  their  deepest  spiritual  insight.  He  was 
a  great  believer  in  the  dignity  of  the  individual  and  was  one  of  the  strongest  champions  of 
cultural  autonomy  that  the  modem  world  has  known. " 

Gumdev  Rabindranath  Tagore  died  at  the  age  of  8 1  in  1 94 1 . 
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vjH— '•I  u|— HH 


\dcx*>d 

fir e?T  fiHMd 

vi^d  vjidfipR^ 
vjImI, 

SnfiPT 

v^dj|u|_ifj|d<m<*>  ^  t 
^Kcl— “HM^lfi^iai  I 

uRf  ^  W 

31?^  ^  srrgPT  y^iRd, 

fira 

MKRi<4>  ^'Hd*^M  R^'kll^l 

cra^  Ri  6l'tid— ^TT?t 

^  ^STT I 

VjfH 4 1  u ^  t 

qrer-qM^fitnm  i 

^  ^  ^  1 1 1 

IRPT-Sn^^-W^  ipSTT, 

t  fiTRTRfir,  ^arxT^ 

^<sjRa  f^d  ^rfir 

?Rr  ^RsfE^fir  €)iv^ , 

I 


qRd— qF^rfiqTdT  I 
^  ^  ^  t  I  I 

filfil'iMH  Rlfi'^  firdts^ 
tfrfed  ^fiw 

^smrd  d^  Slfidd  ddef 
dddd^  3Tfir^^  I 
3TTd^ 

3T^, 

^fir  WT  I 
dRT  t 

dRd-dPdfiqrdT  I 

^  ^  Wd  t  I  I 

^dfir  yqrfir^,  vfixwf^ 
^-dddfirfidT^, 
dit  fi^dd,  d^ffhRT 
HclviflcH  I 

dd^^iRTRRT-^ 

firmer  dRdWl^ 
dd  d^  dd  dTdT  I 
uRT  dRT  vji^  %,  dRT 
dT^— dPdfidTdT  I 

dRI  t.  dRT  #,  dRT  t. 
^  ^  dRT  t  I  I 
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JANA-GANA-MANA 


Jana-gana-mana  adhinayaka 

jaya  he  Bharata-bhagya-vidhata 

Punjaba-Sindhu-Gujrata-Maratha- 

Dravida-Utkala-Banga 

Vindhya-Himachala-Yamuna-Ganga- 
uchchhala-j  aladhi-taranga 

Tava  subha  name  jage, 
tava  subha  asisa  mage 
gahe  tava  jaya-gatha, 

Jana-gana-mangala-dayaka  jaye  he 
Bharata-bhagya-vidhata 

Jaya  he,  jaya  he,  jaya  he, 
jaya  jaya  jaya  jaya  he! 

Aharaha  tava  ahvana  pracharita, 
suni  tava  udara  vani 

Hindu-Bauddha-Sikha-Jaina- 

Parasika-Musalmana-Khristani 

Purava-paschima  ase, 
tava  simhasana-pase 
prema-hara  haya  gantha, 

Jana-gana-aikya-vidhayaka 

jaya  he  Bharata-bhagya-vidhata 

Jaya  he,  jaya  he,  jaya  he, 
jaya  jaya  jaya  jaya  he! 

Patana-abhyudaya-bandhura  pantha, 
yuga  yuga  dhavita  yatri. 

He  chira-sarathi,  tava  ratha-chakre 
mukharita  patha  dina-ratri, 

Daruna-viplava-majhe 

tava  sankhadhvani  baje, 

sankata-duhkhatrata, 

Jana-gana-patha-parichayaka 

jaya  he  Bharata-bhagya-vidhata 


Ghora-timira-ghana-nivida-nisithe 
pidita-murchhita  dese 

Jagrata  chhila  tava  avichala 

mangala  nata-nayane  animese 

Duhsvapne  atanke 

raksa  karile  anke 
snehamayi  tumi  mata, 

Jana-gana-duhkhatrayaka 

jaya  he  Bharata-bhagya-vidhata 

Jaya  he,  jaya  he,  jaya  he, 
jaya  jaya  jaya  jaya  he! 

Ratri  prabhatila,  udila  ravichchhavi 
purva-udaya-giri-bhale, 

Gahe  vihangama,  punya  samirana 
nava-jivana-rasa  dhale. 

Tava  karunaruna-rage 

nidrita  Bharata  jage 
tava  charane  nata  matha, 

Jaya  jaya  jaya  he,  jaya  rajesvara 
Bharata-bhagya-vidhata 

Jaya  he,  jaya  he,  jaya  he, 

jaya  jaya  jaya  jaya  he! 


Jaya  he,  jaya  he,  jaya  he, 
jaya  jaya  jaya  jaya  he! 
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’TRcT  ^  3rT^?T 


Jf#  vIcil'^HISf  SRR IRT  fcTter  ^  if  ’ftcT  ^  ^fSW  i:r^  -  ^  ^ 

>0 

"TR  1 1  ^  ^  c[K^  RWT  52  %  I  ^  ^ 

^fS^Tf  ^  3tf^  qterf  ^  ^  1^  R%R  ^RTTRR  ^  WRFTT  RTcTT  1 1  f^Rff^ 

c[RR  20  ^elcbu^^  1 1 

f^FTfeffer  ^  RR  ^  ^  WRR  ef^^TRT  RRR: 

HMIRcI^  ?T9TT  ^rfcrWR  ^  3TcRR  iR; 

R^Rf^  3TRRT  R^MId  sftY  RR-RWTTR  ^  RR^  RstRr  wff  ^  ^  ^^IIRHcI 
^  RRRt1%R^  3RRRr  R?  R^tR  RRPft  Rr  RT^  ^  RRR^  R^  (R^fcT  R^tR 
RRT^-RRPft  RIRR  RRl^,  R^  RR  ^  RTR); 

R^^R^vSfevlfed  1%^  RRl^  c«L|f^i|l^TjT:TfM^R^R^?RRRRRR^ 

RRR^  RTR  3TlRrf^  RR  RRT^  RRT  aflMRlRcb  RRR  RRRt#  ^  HR^R  R^RfcT 
^  3TRRR  RRT  ^  ^  RRNt#  ^  RR^  R^Rf^  ^  RRTR  RR; 

RTRRRRRft  RRT  ^RR^  ^  R^Rf^  RTR  ^  R^  RRtf^  fzf^  RT^  ^  RRTRR  ^ 

^  R^  3ft^  RTR 

RRR/^  RT1%R  R^  ^  3flMRlRc|9  R^  RRRt#  ^  RRRRTR/RR-RWrTR  ^  RRRR  R 
RRTR  3TRR^  RR; 

R^  ^  R^  SRR  R?r  RRRf^  RR; 

#R  RcfR  tRRf  RRgcfTRRR  %R  RT^  RR; 

Rt#R  ^  £RR  R^^RT^  RRR  I 
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Orders  relating  to  the  National  Anthem  of  India 

The  composition  consisting  of  the  words  and  music  of  the  first  stanza  of  the  late  poet 
Rabindranath  Tagore's  song  known  as  'Jana-gana-mana'  is  the  National  Anthem  of  India. 
Playing  time  of  the  full  version  of  the  Anthem  is  approximately  52  seconds. 

A  short  version  consisting  of  the  first  and  last  lines  of  the  National  Anthem  is  also  played  on 
certain  occasions.  Its  playing  time  is  about  20  seconds. 

The  full  version  of  the  Anthem  shall  be  played  on  the  following  occasions : 

Civil  and  Military  Investitures ; 

When  National  Salute  is  given  on  ceremonial  occasions  to  the  President  or  to  the  Governor 
and  Lieutenant  Governor  within  their  respective  States  and  Union  Territories ; 

During  parades-Irrespective  of  whether  any  of  the  dignitaries  referred  above  is  present  or 
not; 

On  arrival  of  the  President  at  formal  State  functions  and  other  functions  organised  by 
Government  and  mess  functions  and  on  his  departure  from  such  functions; 

Immediately  before  and  after  the  President  addresses  the  Nation  over  the  All  India  Radio  and 
T.V.; 

On  arrival  of  the  Governor  /  Lieutenant  Governor  at  formal  State  functions  within  his 
State/Union  Territory  and  on  his  departure  from  such  functions ; 

When  the  National  Flag  is  brought  on  parade ; 

When  the  Regimental  Colours  are  presented ; 

For  hoisting  of  colours  in  the  Navy. 
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Creative  Activities  for  Students  and  Teachers 

How  did  the  song  'Jana  gana  mana'  become  the  national  anthem  and  when  is  it  played? 

Write  a  poem  in  your  own  words  based  on  national  anthem  'Jana  gana  mana.' 

Collect  the  quotes  and  statements  about  national  anthem  made  by  leaders  of  our 
country. 

Collect  the  national  anthem  of  neighboring  countries  of  India.  Also  find  out  how  these 
songs  became  national  anthems  of  those  countries. 

Collect  the  translations  of  'Jana  gana  mana'  in  various  regional  languages  of  our 
country. 

Develop  a  wall  magazine  on  the  life  history  and  works  of  Rabindranath  Tagore  to 
display  in  your  school. 
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About  CCRT 


The  Centre  for  Cultural  Resources  and  Training  (CCRT)  has  been  set  up  in  the  service  of 
education  specialising  in  the  area  of  linking  education  with  culture.  In  its  academic 
programmes  it  has  conducted  researches  in  the  study  of  methodologies  for  providing  a 
cultural  input  in  curriculum  teaching.  The  CCRT  organizes  a  variety  of  training  programmes 
for  administrators,  teacher  educators,  in  service  teachers  of  all  levels  and  students.  These  aim 
at  sensitizing  the  participants  to  the  aesthetic  and  cultural  norms  governing  all  creative 
expressions.  Educational  visits  to  historical  sites  and  museums  encourage  participants  to  use 
these  as  extended  centres  of  learning.  The  major  focus  of  the  training,  however,  is  on  project 
work  and  preparation  of  action  plans  for  integrating  various  educational  disciplines  using  a 
cultural  base.  The  training  also  provides  an  opportunity  to  acquire  skills  in  traditional  arts 
and  crafts  so  that  this  knowledge  may  be  used  to  discover  the  creative  potential  of  the 
students. 

To  supplement  the  training,  the  CCRT  collects  resources  in  the  form  of  sound  recordings, 
slides  and  photographs,  films  and  other  audio-visual  materials  on  the  arts  and  crafts.  These 
are  then  used  to  produce  teaching  materials  for  creating  an  understanding  and  appreciation 
of  the  diversity  and  continuity  of  the  Indian  cultural  traditions. 

The  CCRT's  audio-visual  and  printed  material  on  the  arts  and  crafts  of  India  are  being  widely 
used  for  cultural  education.  Though  some  of  these  materials  focus  on  a  specific  art  form,  they 
are  also  used  to  enrich  teaching  of  different  disciplines  of  the  curriculum.  The  publications 
include  sets  of  illustrated  material  with  suggested  activities  for  students  and  teachers.  The 
digital  slide-album  of  performing  arts,  natural  environment  and  plastic/visual  arts 
containing  images  alongwith  descriptions  cover  a  wide  range  of  cultural  manifestations.  The 
films  on  the  traditional  performing  arts  and  on  historical  and  cultural  sites  are  informative 
and  aesthetically  produced. 

Since  1982,  the  CCRT  is  implementing  the  Cultural  Talent  Search  Scholarship  Scheme  and 
is  giving  scholarships  to  talented  school  going  children  in  the  age  group  of  10-14  years  to 
study  the  traditional  arts  and  crafts  of  their  regions. 

The  CCRT  has  been  awarded  for  implementation  the  Scheme  namely  “Award  of 
Scholarships  to  Young  Artistes  in  different  Cultural  fields”,  under  which  400  scholarships 
are  provided  in  the  age  group  18-25  years  in  the  field  of  Indian  Classical  Music,  Classical 
Dances,  Light  Classical  Music,  Theatre,  Visual  Arts  and  Folk,  Traditional  and  Indigenous 
Arts. 

The  CCRT  has  also  been  awarded  for  implementation  the  Fellowship  Scheme  namely 
“Award  of  Fellowship  to  outstanding  persons  in  the  Field  of  Culture”,  under  which  200 
Junior  and  Senior  Fellows  each  are  selected  every  year.  The  focus  is  on  “in-depth 
study/research”  in  various  facets  of  culture.  These  include  New  Emerging  Areas  of  Cultural 
Studies. 

The  CCRT  has  instituted  a  few  awards  for  trained  teachers  who  are  doing  commendable 
work  in  the  field  of  education  and  culture. 

For  further  details  you  may  visit  our  website:  www.ccrtindia.gov.in 
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P.S.  Kindly  refer  to  the  website  of  Ministry  of  Home  Affairs/ G/'zTz  Mantralaya  i.e. 
www.mha.nic.in  for  detailed  guidelines  mentioned  in  the  “Orders  relating  to  the  National 
Anthem  of  India”  (Hon'ble  Supreme  Court's  Order  dated  18.04.2017  and  30.11.2016)  and 
also  the  “Advisory  related  to  Strict  compliance  of  the  Orders  relating  to  the  National  Anthem 
ofindia”. 
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